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Choir & Organ shines a global spotlight on two distinctive fields 
of creativity, celebrating inventiveness and excellence in all their 
forms. We aim to inspire our readers by giving a platform to 
conductors, organists, composers and choirs of every kind; and 
showcasing the imaginative craft of pipe organ building across 
the centuries, critiquing new organs and tackling ethics in 
restoring historic instruments.

Specialist writers appraise new editions and recordings of 
standard repertoire and works fresh from the composer’s pen, 
while our news and previews chart the latest developments in a 
changing world and present opportunities to become involved.

Choir & Organ is an invitation to engage with two unique areas 
of music – to explore the new, and look afresh at the familiar.

THE EDITOR
Maggie Hamilton studied at the Royal Academy of 
Music and at Royal Holloway, University of London. 
An organist and choir director, she taught in secondary 
and adult education in Buckinghamshire and west 
London. As founder-director of the world music project 
Counterpoint she travelled extensively, 
recording grassroots music, which 
she presented through published 
books and CDs, articles, lectures 
and programmes on BBC Radio and 
TV; her field recordings are now in 
a special collection at the British 
Library. From 2000, Maggie 
worked for Oxford University 
Press, before moving to Choir 
& Organ, where she has 
been editor since 2008. 
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The story of Ireland’s flagship professional 
choral ensemble over the past 32 years has 
been one of evolution. It has its origins in 

the RTÉ Chamber Choir, founded by the composer and conductor Colin Mawby, who was Master of 
Music at Westminster Cathedral from 1961-81, and then choral director at Radio Telefis Éireann until 
his retirement in 2001. A public outcry when the 
Chamber Choir was disbanded due to RTÉ funding cuts led to the formation of the National Chamber 

Choir of Ireland, with Mawby at the helm. 
Mawby was succeeded by Brazilian conductor 

Celso Antunes, who was artistic director for five 
years and won critical praise for his programming 
– an Irish Times editorial credited him with 
transforming the choir into ‘the most dynamic and forward-looking of performing ensembles that 
Ireland has ever known’ – until another financial 
crisis led to a complete rethink of its remit and how it functioned.

GIVEN A VOICE
The revitalised Chamber Choir Ireland is carving out a distinctive national identity, playing a key role in promoting the country’s long-standing choral tradition.  Clare Stevens reports
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Paul Hillier, well known for his work with the 
Hilliard Ensemble, Theatre of Voices, Ars Nova 
in Denmark (where he lives) and the Estonian 
Philharmonic Chamber Choir, was appointed chief conductor in 2008. A project with the National 
Chamber Choir of Ireland just as his contract in 
Estonia was coming to an end functioned as ‘a kind of two-way audition,’ says Hillier. He was impressed by the choir’s strong sound and fine musicianship, 
and having lived outside the UK for many years, 
he liked the idea of ‘being able to start talking 
once again about crotchets and quavers, instead of 
quarter-notes and eighth-notes!’ There was also an 
important non-musical reason for taking the job: 
‘I had hardly ever been in Ireland before and very 
much liked the idea of discovering it at first hand 
over a period of time.’

The choir was scaled down from 17 to 16 singers, working on a project basis rather than full-time. 
‘Quite a few left to find other work. Slowly but surely we have built the choir up again: not in numbers – 

we’re still 16 and plan to stay that way – but through greater individual responsibility, through a sense 
of pride and achievement among those who stayed 
and weathered the storm, and by carefully choosing newer singers who enabled me to move towards my preferred style and sonority. Around four or five 
years ago we felt that we were back where we wanted to be, only more so: and public opinion seemed to 
confirm that the choir was now better than ever.’

Chief executive Majella Hollywood arrived in 
2011, having previously managed the Ulster Youth 
Choir; and two years later came the name-change 
to Chamber Choir Ireland (CCI), reflecting, says 
Hollywood, ‘a change in status inside and outside 
RTÉ, and a change in both the national and choral 
landscape and what we believe our position is 
within those landscapes. With the new terms of 
work, there is no longer a need to deliver constantly to broadcast. In programming music from medieval through to commissions and other modern works, 
Paul Hillier strives for great flexibility in the sound 

  Paul Hillier conducts 
Chamber Choir Ireland: 
from the outset he 
was impressed by its 
strong sound and fine 
musicianship

LEO SAMAMA

COND18_020-024_F_Stevens_DDP.indd   21

05/10/2018   09:50:52

Rating: ★★★★★ Highly recommended   ★★★★ Very good   ★★★ Good   ★★ Average   ★ Poor   

THIS ISSUE’S 
REVIEWERS

Early Music Editor

Rebecca Tavener

Organ Music Editor

Stephen Farr

Choral Music Editors

Martin Ashley 

Joy Hill 
Jeremy Jackman 

Jeremy Summerly

Chris Bragg

Rupert Gough

Douglas Hollick

Brian Morton

David Ponsford

Michael Quinn

Philip Reed 

Clare Stevens 

KEYBOARD CDS 72

CHORAL CDS 75

EARLY MUSIC 76

CHORAL MUSIC 78 

ORGAN MUSIC 79

A
N

N
A

 LA
PW

O
O

D
 / TO

M
 A

RBER

FLO
R PEETERS / C

O
U

RTESY FLO
R PEETERS ESTATE

STELLW
A

G
EN

 O
RG

A
N

, JA
KO

BIKIRC
H

E, LÜ
BEC

K / H
A

N
S-JÖ

RG
 G

EM
EIN

H
O

LZER 
BRA

BA
N

T EN
SEM

BLE / ©
 A

LA
IN

 LE BO
U

RD
O

N
N

EC

PIETER VA
N

 D
IJK / ©

 JA
N

 ZW
A

RT

COSEP22_071-080_R_Reviews (new size) v2_TP.indd   71
03/08/2022   16:15:54

20    CHOIR & ORGAN  NOVEMBER 2021

www.choirandorgan.com

DH: Palestrina or Byrd? 
SD: A hard one, but I can answer straightaway! Byrd, because I have inhabited his music so much over the last five years from various perspectives. I’ve recorded Byrd, and I’ve investigated the political context in which he composed, which fascinates me. It’s really relevant today in terms of the increasing politicisation of choral music. This is particularly so in Los Angeles where I teach English choral literature at the University of Southern California, providing that perspective to American students who don’t have the same sort of background we have. Also, I’ve commissioned a lot of reflections on Byrd. Some of the composers I’ve commissioned in California have become really political. Choral music, for various reasons, can be politicised and in Byrd’s case this was so true – perhaps more than any other composer I can think of. That hasn’t become a feature again until recently. One of the composers I know in LA was so angry with President Trump that he brought that anger into one of his compositions. I’m finding that to be more and more the case as America becomes so intensely polarised. 

Choral composers are compelled (they aren’t necessarily asked to do this) to bring politics into their music, and for that reason Byrd has become very important to me. I commissioned Ēriks Ešenvalds to write a reflection on ‘In felix ego’ and of course you can go back to the Savonarola text – 100 years prior to Byrd – and then bring it forward to the modern day to see how a composer brings a relevance to their interpretation – I find this deeply riveting.
DH: Bach or Handel? 
SD: Bach – these are very difficult questions! The answer doesn’t imply any sort of diminishing of the other answer in any respect. However, from a very young age Bach has been in my bloodstream and has affected me. When I created Vocal Futures [a foundation that aims to inspire young people to engage with classical music], I looked at why young people between 16 and 22 don’t attend live classical concerts today in the way that I and my generation used to. In 30 or 40 years something has happened. I was also examining what that music meant to me at that age and how it helped me relate to the world. The first piece I chose, because it had blown my world apart – and had enabled 

me to answer questions I hadn’t been able to answer until then – was the St Matthew Passion. I think that when I was 16 I didn’t know what the words meant; but the music – performing it and listening to it – changed the way I related to the universe.

DH: Italian or French cuisine?SD: Hong Kong Chinese – real Cantonese cooked in Hong Kong! I can’t choose between French and Italian. I learned to cooked French, but since marrying my husband I’ve become devoted to Italian food. 

DH: Your earliest memories of singing?SD: I sang from the age of three and never stopped! I’ve sung all my life; I guess some of the earliest memories are being asked to sing to solo in Allegri’s Miserere as I could sing really high. Now I can sing about three notes in a baritone register – I’ve abused my voice over the years trying to sing along with the tenor line in choral society rehearsals and shouting in classrooms! I haven’t practised what I preach. But those early memories of being asked to do all the solos are really important: at school [Francis Holland School, Baker Street] I 

David Hill
In conversation 
with ...
Suzi Digby
Choral conductor, music educator and social entrepreneur
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Ireland’s oldest surviving university, Trinity 
College Dublin, is one of the seven so-called 
‘ancient universities’ in Britain and Ireland. 

Founded in 1592 by Queen Elizabeth I and 
intended as the ‘mother’ of a new collegiate 
university modelled on Oxford and Cambridge, 
it has a close relationship with those institutions. 
The College’s many notable alumni include Samuel Beckett, Edmund Burke, William Congreve, Oliver Goldsmith, Bram Stoker, Jonathan Swift, and Oscar Wilde. Its library houses over six million printed 
volumes and manuscripts, of which the most 
famous is the illuminated Book of Kells, a Gospel 
manuscript in Latin thought to have been created 
about 1,200 years ago. 

Students at the College sit exams in the Public 
Theatre, or Examination Hall, which is also used for graduation ceremonies; it is not to be confused with the College Chapel, which stands symmetrically 
opposite in the elegant Parliament Square. The 
buildings date from the mid-18th century; but in the Public Theatre is an organ whose origins date from 
nearly 100 years earlier. In 1684, Lancelot Pease built a single-manual instrument for the original Chapel; alterations and necessary repairs were made in 1701 by John Baptist Cuvillie, who also added a new 
Chair organ. In the 1760s the instrument was moved into the then new Public Theatre, and Samuel 
Green built a new organ for the Chapel in 1797. 
Both organs were replaced around 1838 by Thomas Telford and, typically, subsequent alterations were 
carried out over ensuing decades, most importantly in the 1950s. Telford, however, had retained the old Great and Chair cases in the Theatre, although he 
did not incorporate the 1684 front open diapason 
pipes as part of his tonal scheme. They are now 
sounding for the first time since 1838, thanks to a 
masterpiece of a new organ by Goetze & Gwynn 
built within the historic cases. 

Dominic Gwynn reports that the original 
Great and Chair cases were poorly made, and had 

repeatedly been ‘nailed together, shored up and 
repainted.’ Given this unpromising background, 
those responsible for restoring the casework 
are much to be congratulated. The cases have 
been beautifully and meticulously refurbished, 
and are probably looking more impressive now 
than they ever did. A whole team of experts was 
involved in this work, and much investigation was necessary to establish their original appearance. 
The façade pipes had been covered with dark 
brown paint in the 1950s, and had been repainted 
on various occasions before that, with crude 
repairs made from time to time. Gwynn reports 
that the cases ‘had deteriorated to an appalling 
condition.’ Fortunately a photograph has survived 

from 1904, giving some idea of their appearance 
then – although presumably not in colour. Much 
painstaking work by the team has resulted in 
cases of stunning brilliance: the original paint 
shades have been restored, the missing sections of carvings and mouldings completed, and the gilded shields and other ornaments are resplendent. The 
result is a triumph.

New wine in old skinsGoetze & Gwynn’s new organ in a 17th-century Lancelot Pease case is ‘a triumph’, writes John Kitchen. IMAGES COURTESY GOETZE & GWYNN

The façade pipes were covered with dark brown paint in the 1950s, and crude repairs had been made from time to time

  ‘Cases of stunning 
brilliance’: the sumptuous 
Lancelot Pease case, 
meticulously restored, 
houses a ‘masterpiece’ of 
a new organ by Goetze & 
Gwynn

  Missing sections of 
carvings and mouldings 
have been completed

COND18_062-066_F_Kitchen_DDP.indd   63

05/10/2018   10:09:18

www.choirandorgan.com
NOVEMBER 2019  CHOIR & ORGAN    67

66    CHOIR & ORGAN  NOVEMBER 2019
www.choirandorgan.com

Recorded 
delivery

Adrian Green first became fascinated 
by recording while a choral scholar 
at Royal Holloway, University of 

London. Intending to become a professional 

singer, he found himself singing in recording 

sessions with two of the big beasts of 
the industry, Naxos and Hyperion – an 
experience that had a major impact on him, 

as he recalls: ‘It was amazing to see how you 

could take something performed once and 

actually make it better through a strategy and 

a method, then take [the result] and share it 

with a wider audience.’
After graduating, Green went to 

Portsmouth Cathedral as a choral scholar (he 

remains there now as a lay clerk) where he 

developed his nascent interest in recording, 

encouraged by Cathedral organist David 
Price; and in 2009 he took his first steps 
into the recording world by making a disc 

with the Portsmouth Cathedral Choir, 
conducted by Price. Soon afterwards, Green 

formally launched his label and Sing to the 

Lord became Convivium Records’ catalogue 

number CR001. 
The next step was a project with Green’s 

other venture of the time, the Convivium 

Singers. Green founded the group in 2009 

with conductor Alexander Norman as ‘a 
group of young, aspiring professional singers 

that really had places to go,’ and later that 
year they recorded their debut album at 

Portsmouth Cathedral. They then went 
on to feature on multiple releases for the 
label over the next decade, alongside public 

performances and appearances at major 
classical music festivals and competitions 

across Europe.
With his focus now on recording, Green 

set about developing a label based around a 

core of his specialism – choral music – but 

still exploring other projects as they presented 

themselves. Early artists included the choirs 

Discantvs and the Hogan Ensemble, but also 

the pianist Jonathan Powell, playing new 
music by British composer John White, and a 

disc of music by Rob Keeley, performed by the 

Fidelio Trio and flautist Rowland Sutherland. 

Convivium runs on an artist-led footing, 

with most projects beginning when an artist, 

group or composer approaches Green with 

an idea for a project. Green then sees his role 

as an experienced guiding hand, discerning 

what the artist is looking to achieve with a 

recording and advising them accordingly – 

and robustly if necessary: ‘What your client 

tells you they want, might not be what they 

actually need. You have to be honest with 

them. For example, some composers might 

say, “I want to record this so that I can be 
famous and it’ll be on Classic FM”, but what 

they actually need in the short term is for 

their music to be published and performed; 

this is more important than their being 
played on radio.’

Sometimes, the advice to artists can be 

that there is no mileage in a commercial 

Launching a record label at the start of what has proved 

an economically unstable decade was a risk – but 

Convivium Records has weathered the storms. Founder 

and managing director Adrian Green talks to Helen Cocks

  George Richford conducts Romsey Abbey Choir as 

they record The Tudor Choir Book vol.2 [CR040]
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In every issue, you’ll find:

CHOIRS & CONDUCTORS
Step into the world of pioneering and well-established 
choirs to gain insight into what motivates singers and 
their conductors.

ORGAN PROFILES
The nuts and bolts (literally) of building new organs  
and restoring historic instruments, all illustrated with 
lavish photography.

COMPOSERS & REPERTOIRE
Hear from leading composers and deepen your  
musical knowledge with surveys of important works  
in the canon.

NEW MUSIC
Download and perform six new works each year, specially 
commissioned by Choir & Organ from young composers.

REVIEWS
Discover the best new releases with our expanded 
reviews section, featuring more sheet music and 
recordings of choral, organ and harpsichord music.
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KEY FACTS

20k
OVER 20,000 
FOLLOWERS
across our print, digital 
and online platforms 
worldwide

66%
of respondents identify  
as professional or  
semi-professional 
musicians

13 performances
the average number attended each year

4 recordings
the average number 
purchased each month

MAGAZINE & DIGITAL EDITION
Combined readership 	 5,000

135,000 music students can access the magazine via 
libraries that subscribe, including the Juilliard School, 
Harvard University and London’s Royal Academy 
of Music.

WEBSITE, NEWSLETTER & SOCIAL
JANUARY 2022
Monthly page views	 6,000
Monthly users	 4,200
E-newsletter recipients	 2,000
Facebook	 2,750
Twitter	 3,500

READERSHIP PROFILE
•	 Over half our readers are based in the UK
•	 Overseas readership includes 26% in North 

America and 12% in 
Continental Europe

•	 77% Male
•	 Average age 52

LOYALTY & 
ENGAGEMENT
•	 56% of Choir & 

Organ readers have 
subscribed for  
3+ years

PERFORMING & TEACHING
•	 66% of readers identify as professional or  

semi-professional musicians, of whom:
■ 86% are organists
■ 65% are choral directors
■ 35% are singers
■ 22% are composers

•	 One in four readers teaches music, with an 
average of 13 students

•	 86% of readers spend an average of £145 on sheet 
music annually

LIVE MUSIC & TRAVEL
•	 The average Choir & Organ reader attends 13 live 

classical music performances per year

•	 56% of readers attend more than 
10 performances per year

•	 44% travel abroad at least once per year to attend 
a classical music event

•	 72% are interested in holidays oriented around 
classical music

LISTENING HABITS
•	 The average C&O reader purchases four 

recordings per month (CD, DVD, SACD, digital)

•	 27% of readers pay to use a music streaming 
service

OUR READERS
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Double take
Amsterdam’s new Utopa Baroque Organ was built in the style of Zacharias Hildebrandt, but also embraces digital technology, via a second console. Chris Bragg visits the Orgelpark
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Sponsored articles
Choir & Organ extends the opportunity for leading 
organisations to provide sponsored content for both the 
magazine and website. Whether it’s a festival, concert, 
competition or new product, our editorial team can produce 
the content you need to help put you in the spotlight. 

 
Website and e-marketing
Attracting over 6,000 page views per month, choirandorgan.
com offers a wide range of news, reviews and listings plus 
composer profiles and organ features. It’s the perfect place to 
enhance your visibility through digital advertising or taking 
advantage of our sponsored content options – including 
featured articles, sponsored stories and hosted videos. 
Advertorial slots and banner advertising are also available in 
our monthly e-newsletter, which reaches 2,000+ followers. 

 
Social media promotions
With a following of over 6,000, Choir & Organ’s social media 
pages provide an ideal platform for engaging discussion and 
debate. Gain extra traction for your print or digital campaign 
with a series of social media posts.  

Reprints 
Our team of editorial staff and designers can compile new or 
existing materials to create high quality brochures and promotional 
material for your event or product. Please get in touch with our 
commercial team to discuss this opportunity further. 

Strategic partnerships 
Choir & Organ has a long list of strategic partnerships over the 
years, including St John’s College, Cambridge, the Association 
of British Choral Directors, BBC Singers, Voces8, National 
Youth Choirs of Great Britain, Royal College of Organists, 
St Albans International Organ Festival, Three Choirs Festival, 
Canadian International Organ Competition, Orgelfestival 
Holland, St Paul’s Cathedral and Salisbury Cathedral. These 
offer mutual benefits in terms of promotional opportunities 
and member/ subscriber add-ons. For more information 
about how your organisation can become a strategic partner, 
please contact one of our commercial team.

OTHER TITLES
We publish a wide range of music magazines, including 
Gramophone, Opera Now and International Piano plus 
Jazzwise and Songlines. If you are keen to reach an enhanced 
audience by advertising in more than one publication 
alongside Choir & Organ, please ask for details.

WE CAN SOLVE YOUR CHALLENGES
Choir & Organ is the only independent magazine serving both the organ and choral worlds. Our 
balanced coverage includes extensive features and reviews, news, opinion, listings and reader offers, 
making Choir & Organ the go-to publication for organists and organ builders, choral conductors and 
singers, composers and enthusiasts. With a dedicated following of over 20,000 across our print, digital 
and social media platforms, Choir & Organ is the ideal vehicle to enhance your brand’s visibility and 
reach. Our dedicated commercial team takes a consultative approach to ensure you get the best 
media package for you and your business.

OTHER PRODUCTS
Choir & Organ  
Wall Calendar
The Choir & Organ Wall 
Calendar is a beautifully 
designed and printed 
product featuring striking 
images of organs from 
builders around the globe. 
Date boxes highlight key 
competitions, festivals, 
summer schools and 
study courses for organists 
and choral singers. 
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John and Alice Butler Hall, The University of Dubuque, Dubuque, Iowa USA, Opus 97 (2020) III/58
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REVIEWS CONCERTS • KEYBOARD CDS • CHORAL CDS • DVDS • ORGAN MUSIC • CHORAL MUSIC • BOOKS

The youthful voices of Yale Schola 
Cantorum, conducted by David 
Hill, make a pleasant blend and 

are well balanced with 
the accompanying 
baroque instruments 
on Schütz: The 
Christmas Story 
[Hyperion CDA 
68315]. The work 
consists of eight 

tableaux (intermedia) for 
solo voices and/or chorus 
plus recitatives for tenor 
evangelist. Six other 
short works include Ave 
Maria, Magnificat and 

Hodie Christus natus est. Soloists and players perform with stylistic integrity; the recording has dry acoustics and diction lacks some clarity in chorus movements, but that doesn’t detract from brilliant composition and fine musicality. Centre-stage on Stile Antico’s A Spanish Nativity [Harmonia mundi HMM 902312] is Alonso Lobo’s sublime Missa Beata dei genitrix Maria, interleaved with motets by Victoria, Guerrero and Morales. There are piquant villancicos (Spanish carols) including the joyous Ríu ríu chíu of Mateo Flecha’s El Viejo. Both sides of the Spanish golden age are portrayed here in stunning music.
Alternating the ‘O’ Antiphons (in English) with contemporary and renaissance pieces, Advent Carols from King’s College London [Delphian CDC 34226] was recorded in the cavernous All Hallows, Gospel Oak, with its great Hill organ. Under Joseph Fort’s energetic direction the King’s voices shine, especially in new works by George Benjamin and Kerensa Briggs. Atmospheric and 

highly recommended.
Christmas at St George’s Windsor [Hyperion 

CDA 38281], directed by James Vivian with Luke 
Bond at the organ, is an outstanding disc on 
several levels: the choir are at the top of their 
game, the rich repertoire spans Advent, 
Christmas and Epiphany, and new works are 
of consistent high quality. Surprising Advent 
pieces from Finnissy and Pärt, new takes on 
Christmas standards from David Briggs and 
Richard Madden, and refreshing Epiphany 
offerings from Alan Bullard and Matthew 
Martin combine with established repertoire and 
three Byrd motets for good measure. 

The close recording of the male voice line-up of The Gesualdo Six on Christmas [Hyperion CDA 38299] reveals the tightness of their ensemble in repertoire ranging from Praetorius to Cheryl Frances-Hoad. Tenor Joseph Wicks’s a cappella arrangement of Jonathan Harvey’s The Annunciation and director Owain Park’s vibrant On the Infancy of our Saviour complement well-chosen pieces, making for a delightful and informative listening experience – and a thoughtful stocking filler!
The lyrical melodies and comfortable harmonies of Ben Parry’s choral writing are as appealing to singers as to listeners. Ben Parry: Music for Christmas [Regent REGCD 542], with the Chapel Choir of Selwyn College, Cambridge, and the Girl Choristers of Ely Cathedral under the direction of Sarah MacDonald, is a useful release of well-known texts in all-new settings. The combined voices are effective advocates for repertoire to broaden the Christmas canon.

 Three cycles for upper voices are eloquently presented on Make we Merry [Regent REGCD 547] by the well-honed singing of Benenden Chapel Choir, directed by Edward Whiting, and coloured with brass, piano, percussion and cello. David Bednall’s Make we Merry is less sugary than its title suggests and exhibits variety across its eight movements; sparser modal sounds are heard in Canadian 

Sarah Quartel’s Snow Angel; and Bob Chilcott’s sparky language in The Midnight of your Birth completes this innovative collection.A Baroque Christmas [Harmonia mundi HMX 2908984.87, 4CDs] is a Christmas present that will entertain and enlighten well into the new year. Previously released recordings from Harmonia mundi comprise J.S. Bach’s Weihnachts-Oratorium (discs 1 & 2) in a performance that is hard to surpass, with the RIAS Kammerchor and Akademie für Alte Musik Berlin, directed by René Jacobs. The lesser-known and remarkable Pastorale sur la naissance de notre Seigneur by Charpentier exhibits energy with precision and the sweetest of baroque instrumental accompaniment, performed by Ensemble Correspondances under the baton of Sébastien 
Daucé. Jacobs conducts Concerto Vocale on the fourth disc, featuring works by Corelli, Rosenmüller, Buxtehude and 

Schütz.

Also received:
A Windy Christmas – fun music for the festive 
season by Roderick Elms – The Joyful Company 
of Singers and others 
[Herald HAVPCD 410]
Tidings of Comfort and 
Joy - The Cathedral 

Choir and Schola of St Philip, 
Atlanta, Georgia - Dale 
Adelmann (dir) [Gothic 
G-49323]

Quality seasonal choral releases have been so plentiful this year that Matthew Power tackles a second batch promising a very happy Christmas…

Christmas selection

A delightful and informative listening 
experience – and stocking filler!
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Music written out on a stave is more 
than just lines and dots; it’s magic 
waiting to happen. It lies dormant 

on the page until a musician brings it to life, 
turning inanimate black blobs into intangible 
sound. But who was the first to fix the 
ineffable for posterity? His name was Guido 
Monaco, an irascible French-born Benedictine 
monk whose controversial method of music 
teaching made him so unpopular he had to 
move from one monastery to the next before 
finding a welcome in what is today one of 
northern Italy’s most beautiful and least visited 
cities, Arezzo.

The larger, more flamboyant Italian 
centres of Rome, Venice and Florence all 
have a considerable musical heritage and are 
perennially popular with tourists; but it was 
in gracious, unassuming 11th-century Arezzo 
that music was first properly organised into 
something coherent, something that could 
be read and recognised. To anyone interested 
in the development of music, it’s a city worth 
putting on any Italian travel itinerary. A fine 
cathedral, beautiful churches, glorious art and 
tempting food and wine wait to be discovered 
– but first let’s learn a little about the man who 
became known as Guido d’Arezzo.

Before Guido, the music of the church was 
learnt by rote, with singers memorising chants 
and passing them from one generation to the 
next. Error and confusion were common. A 
system developed in the ninth century gave 
an idea of the shape of a melody but not the 
intervals between the notes, so while it might 
have been a handy memory-jogger, it was not 
something you could sightread. 

Guido would change all that, but not 
before he was turfed out of the monastery of 
St Maur des Fosses, near Paris, and sent to 
the northern Italian monastery of Pomposa, 
near Ferrara. His French colleagues had 
been irritated by his revolutionary ideas and 
sent him to Pomposa to see how the Italians 
liked them. He didn’t fare much better there, 
raising hackles with his claim that a pupil 
using his method could learn in five months 
what another took 10 years to master. Jealous 
monks had him expelled, but he found a 
home further south in Arezzo. We don’t know 
exactly when he arrived (he is thought to have 
lived between 991 and sometime after 1033), 
but we do know that Tedald was bishop and 
that he appointed Guido to train the singers at 
his cathedral.

There he refined his method and published 
it in Micrologus de Disciplina Artis Musicae 
(‘A Short Treatise on the Discipline of 
Musical Art’), a handbook for singers that, 
without getting too technical, promoted a 
system that would later become the basis of 
modern solfege.
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TRAVELLER’S JOY

Stephen Pritchard visits Arezzo, the Italian town where a 

monk invented notation. PHOTOS COURTESY FONDAZIONE AREZZO INTOUR

  One of Italy’s most beautiful and least visited cities: Arezzo
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Nottinghamshire is a county known 

best for a famous figure who almost 

certainly never existed – Robin 

Hood – and for Sherwood Forest, which has 

almost entirely disappeared, swallowed up by 

centuries of naval ship-building. It is a county 

often passed through, by train or motor-car, 

by those travelling north or those travelling 

south. At first glance there is not much to 

detain the traveller; but it was not always so. 

A spine road (now the A614) runs through an 

area in the county known as ‘The Dukeries’. 

Either side of this major artery were four 

ducal seats: Worksop Manor (a home of the 

Dukes of Norfolk), Clumber House (seat 

of the Dukes of Newcastle), Thoresby Hall 

(seat of the Dukes of Kingston and then of 

the Earls Manvers) and Welbeck Abbey (seat 

of the Dukes of Portland). Not far away are 

Rufford Abbey (seat of the Lords Savile) and 

Newstead Abbey (home, from 1540, of the 

Byron family, Lord Byron being the last to live 

there). All came to derive enormous wealth 

from the coal which, conveniently, was found 

beneath their estates.
It is Welbeck which concerns us. After the 

Dissolution of the Monasteries (1536-41), 

the Abbey buildings were reconstructed as 

a great house and sold in 1607 to Sir Charles 

Cavendish, son of Elizabethan socialite Bess 

of Hardwick. It passed to his son William 

Cavendish, later first Duke of Newcastle, 

whose family seat it became. In the 18th 

Paul Hale visits Martin Goetze and Dominic Gwynn Ltd, Organ Builders & Restorers,  

at Welbeck, Nottinghamshire. WORKSHOP PHOTOS COURTESY PAUL HALE

Work in progress
  Dominic Gwynn in the Welbeck workshop
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FEATURES LIST 2022
MONTH FOCUS DEADLINE ON SALE
January/February North America focus 30 November 15 December
March Summer schools & short courses 1 February 16 February
April Festivals 1 March 16 March
May Europe focus: Germany 5 April 20 April
June New choral works 3 May 18 May
July/August Pipe organ builders 30 May 15 June
September Scholarships/Voice trials 2 August 17 August
October Choir tours 6 September 21 September
November Early music 4 October 19 October
December Competitions 1 November 16 November
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   Michal Nesterowicz 
conducts Vadim 
Gluzman and the HR 
Symphony Orchestra in 
Mendelssohn’s Violin 
Concerto at the gala 
concert in Wiesbaden 
on 26 January 2019, to 
open the tercentenary 
celebrations of Breitkopf 
& Härtel

Scoring points
Breitkopf & Härtel has been celebrating its 300th anniversary in 2019 with a series of 

concerts, presentations and publications, rounding off the year with a conference in 

December on the firm’s history. Stephen Pritchard trawls through the archives of the 

world’s first music publisher. IMAGES COURTESY BREITKOPF & HÄRTEL
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