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Choir & Organ shines a global spotlight on two distinctive fields 
of creativity, celebrating inventiveness and excellence in all their 
forms. We aim to inspire our readers by giving a platform to 
conductors, organists, composers and choirs of every kind; and 
showcasing the imaginative craft of pipe organ building across 
the centuries, critiquing new organs and tackling ethics in 
restoring historic instruments.

Specialist writers appraise new editions and recordings of 
standard repertoire and works fresh from the composer’s pen, 
while our news and previews chart the latest developments in a 
changing world and present opportunities to become involved.

Choir & Organ is an invitation to engage with two unique areas 
of music – to explore the new, and look afresh at the familiar.

THE EDITOR
Hattie Butterworth studied cello at the Royal College 
of Music whilst simultaneously playing the organ at a 
Catholic chaplaincy in South Kensington. She grew up 
in a clergy family surrounded by church music and has 
since gone on to combine her passion for choral and 
organ music with a dedication for musicians’ mental 
health. Founding the online platform and 
podcast Things Musicians Don’t Talk 
About in 2020, Hattie went on to work 
at Schott Music publishers before 
joining the Mark Allen Group as an 
editorial assistant on Gramophone 
in 2022. She is committed to 
the promotion of new music, 
emerging composers 
and fostering honest 
conversations within the 
music profession.

THE MAGAZINE
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The story of Ireland’s flagship professional 
choral ensemble over the past 32 years has 
been one of evolution. It has its origins in 

the RTÉ Chamber Choir, founded by the composer and conductor Colin Mawby, who was Master of 
Music at Westminster Cathedral from 1961-81, and then choral director at Radio Telefis Éireann until 
his retirement in 2001. A public outcry when the 
Chamber Choir was disbanded due to RTÉ funding cuts led to the formation of the National Chamber 

Choir of Ireland, with Mawby at the helm. 
Mawby was succeeded by Brazilian conductor 

Celso Antunes, who was artistic director for five 
years and won critical praise for his programming 
– an Irish Times editorial credited him with 
transforming the choir into ‘the most dynamic and forward-looking of performing ensembles that 
Ireland has ever known’ – until another financial 
crisis led to a complete rethink of its remit and how it functioned.

GIVEN A VOICE
The revitalised Chamber Choir Ireland is carving out a distinctive national identity, playing a key role in promoting the country’s long-standing choral tradition.  Clare Stevens reports
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Paul Hillier, well known for his work with the 
Hilliard Ensemble, Theatre of Voices, Ars Nova 
in Denmark (where he lives) and the Estonian 
Philharmonic Chamber Choir, was appointed chief conductor in 2008. A project with the National 
Chamber Choir of Ireland just as his contract in 
Estonia was coming to an end functioned as ‘a kind of two-way audition,’ says Hillier. He was impressed by the choir’s strong sound and fine musicianship, 
and having lived outside the UK for many years, 
he liked the idea of ‘being able to start talking 
once again about crotchets and quavers, instead of 
quarter-notes and eighth-notes!’ There was also an 
important non-musical reason for taking the job: 
‘I had hardly ever been in Ireland before and very 
much liked the idea of discovering it at first hand 
over a period of time.’

The choir was scaled down from 17 to 16 singers, working on a project basis rather than full-time. 
‘Quite a few left to find other work. Slowly but surely we have built the choir up again: not in numbers – 

we’re still 16 and plan to stay that way – but through greater individual responsibility, through a sense 
of pride and achievement among those who stayed 
and weathered the storm, and by carefully choosing newer singers who enabled me to move towards my preferred style and sonority. Around four or five 
years ago we felt that we were back where we wanted to be, only more so: and public opinion seemed to 
confirm that the choir was now better than ever.’

Chief executive Majella Hollywood arrived in 
2011, having previously managed the Ulster Youth 
Choir; and two years later came the name-change 
to Chamber Choir Ireland (CCI), reflecting, says 
Hollywood, ‘a change in status inside and outside 
RTÉ, and a change in both the national and choral 
landscape and what we believe our position is 
within those landscapes. With the new terms of 
work, there is no longer a need to deliver constantly to broadcast. In programming music from medieval through to commissions and other modern works, 
Paul Hillier strives for great flexibility in the sound 

  Paul Hillier conducts 
Chamber Choir Ireland: 
from the outset he 
was impressed by its 
strong sound and fine 
musicianship

LEO SAMAMA
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David Hill: What were your first encounters with music?Simon Johnson: I grew up in a clergy family, so hymns were always there. I particularly remember Lift High the Cross as a youngster, and used to bellow each refrain, much to the amusement of everyone. 
     It must have sounded awful, but luckily didn’t prevent me from joining the church choir alongside my brother, Tim (now precentor and director of music at Eton College). The choir did a visiting evensong at Peterborough Cathedral and that was it for me. I came home to tell my parents that that was what I wanted to do every day, and promptly joined the cathedral choir.      A huge memory from my chorister time was when my friend got a medal and I didn’t. I was furious, and led everything the choir did from that moment on: a 12-year-old’s musical coup d’état!  Occasionally, I go and sit in the same stall where I made that momentous decision. You know the fabulous Peterborough organ  from your recent recording there, David;  I completely fell for it as a boy. Unfortunately, I didn’t play the piano to any great level as a chorister (I’d actually given 

it up previously), so after Peterborough I came home so that I could put the practice hours in – my alarm went off at 5am every day. Luckily, my school music teacher was superb, and he got me into all kinds of music: jazz, pop, Stravinsky and Ravel all stand out. I played cello in the county youth orchestra at that time, and there was also a Father Willis organ in my father’s church that I had access to morning, noon and night.  
DH: What can you tell me about your main mentors and teachers?SJ: After learning the basics with Malcolm Tyler, I went on to study the organ with David Sanger, Anne Page and Marie-Claire Alain, who once said to me: ‘Seemon, you play ze orgue like you ’ave never been in luurve’!      In my gap year I was organ scholar at Rochester Cathedral, turning pages every day for Roger Sayer. What an organist… I was organ scholar at Norwich for my degree years, but, as fate had it, ended up being the acting assistant for a lot of that time – real 

‘sink or swim’ stuff. Neil Taylor was a decisive influence from then, and his passion for choir-training really rubbed off on me.      After Norwich I went to St Paul’s for a year with the great John Scott at the peak of his powers. Andrew Lucas was also there as number two, and he later guided me through my time at St Albans. And, of course, working for Andrew Carwood, with all his singing know-how, was really important because I was always into the choir side of things.

DH: Tell us about your time at St Albans and St Paul’s. How did they differ as positions?
SJ: They are very different places, but both have always valued their music, so maybe that’s why there’s been plenty of personnel traffic both ways. At St Albans there is no choir school, so the parish community and overall sense of aspiration were fundamental to how the choirs ran. The organ was very individual, and really kept me on my toes.  The instrument was also how I met my 

David Hill
In conversation 
with ...
Simon JohnsonMaster of music, Westminster Cathedral

‘The Westminster organ is one of the very best ...  I am fortunate to spend the odd hour with it’
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Ireland’s oldest surviving university, Trinity 
College Dublin, is one of the seven so-called 
‘ancient universities’ in Britain and Ireland. 

Founded in 1592 by Queen Elizabeth I and 
intended as the ‘mother’ of a new collegiate 
university modelled on Oxford and Cambridge, 
it has a close relationship with those institutions. 
The College’s many notable alumni include Samuel Beckett, Edmund Burke, William Congreve, Oliver Goldsmith, Bram Stoker, Jonathan Swift, and Oscar Wilde. Its library houses over six million printed 
volumes and manuscripts, of which the most 
famous is the illuminated Book of Kells, a Gospel 
manuscript in Latin thought to have been created 
about 1,200 years ago. 

Students at the College sit exams in the Public 
Theatre, or Examination Hall, which is also used for graduation ceremonies; it is not to be confused with the College Chapel, which stands symmetrically 
opposite in the elegant Parliament Square. The 
buildings date from the mid-18th century; but in the Public Theatre is an organ whose origins date from 
nearly 100 years earlier. In 1684, Lancelot Pease built a single-manual instrument for the original Chapel; alterations and necessary repairs were made in 1701 by John Baptist Cuvillie, who also added a new 
Chair organ. In the 1760s the instrument was moved into the then new Public Theatre, and Samuel 
Green built a new organ for the Chapel in 1797. 
Both organs were replaced around 1838 by Thomas Telford and, typically, subsequent alterations were 
carried out over ensuing decades, most importantly in the 1950s. Telford, however, had retained the old Great and Chair cases in the Theatre, although he 
did not incorporate the 1684 front open diapason 
pipes as part of his tonal scheme. They are now 
sounding for the first time since 1838, thanks to a 
masterpiece of a new organ by Goetze & Gwynn 
built within the historic cases. 

Dominic Gwynn reports that the original 
Great and Chair cases were poorly made, and had 

repeatedly been ‘nailed together, shored up and 
repainted.’ Given this unpromising background, 
those responsible for restoring the casework 
are much to be congratulated. The cases have 
been beautifully and meticulously refurbished, 
and are probably looking more impressive now 
than they ever did. A whole team of experts was 
involved in this work, and much investigation was necessary to establish their original appearance. 
The façade pipes had been covered with dark 
brown paint in the 1950s, and had been repainted 
on various occasions before that, with crude 
repairs made from time to time. Gwynn reports 
that the cases ‘had deteriorated to an appalling 
condition.’ Fortunately a photograph has survived 

from 1904, giving some idea of their appearance 
then – although presumably not in colour. Much 
painstaking work by the team has resulted in 
cases of stunning brilliance: the original paint 
shades have been restored, the missing sections of carvings and mouldings completed, and the gilded shields and other ornaments are resplendent. The 
result is a triumph.

New wine in old skinsGoetze & Gwynn’s new organ in a 17th-century Lancelot Pease case is ‘a triumph’, writes John Kitchen. IMAGES COURTESY GOETZE & GWYNN

The façade pipes were covered with dark brown paint in the 1950s, and crude repairs had been made from time to time

  ‘Cases of stunning 
brilliance’: the sumptuous 
Lancelot Pease case, 
meticulously restored, 
houses a ‘masterpiece’ of 
a new organ by Goetze & 
Gwynn

  Missing sections of 
carvings and mouldings 
have been completed
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Recorded 
delivery

Adrian Green first became fascinated 
by recording while a choral scholar 
at Royal Holloway, University of 

London. Intending to become a professional 

singer, he found himself singing in recording 

sessions with two of the big beasts of 
the industry, Naxos and Hyperion – an 
experience that had a major impact on him, 

as he recalls: ‘It was amazing to see how you 

could take something performed once and 

actually make it better through a strategy and 

a method, then take [the result] and share it 

with a wider audience.’
After graduating, Green went to 

Portsmouth Cathedral as a choral scholar (he 

remains there now as a lay clerk) where he 

developed his nascent interest in recording, 

encouraged by Cathedral organist David 
Price; and in 2009 he took his first steps 
into the recording world by making a disc 

with the Portsmouth Cathedral Choir, 
conducted by Price. Soon afterwards, Green 

formally launched his label and Sing to the 

Lord became Convivium Records’ catalogue 

number CR001. 
The next step was a project with Green’s 

other venture of the time, the Convivium 

Singers. Green founded the group in 2009 

with conductor Alexander Norman as ‘a 
group of young, aspiring professional singers 

that really had places to go,’ and later that 
year they recorded their debut album at 

Portsmouth Cathedral. They then went 
on to feature on multiple releases for the 
label over the next decade, alongside public 

performances and appearances at major 
classical music festivals and competitions 

across Europe.
With his focus now on recording, Green 

set about developing a label based around a 

core of his specialism – choral music – but 

still exploring other projects as they presented 

themselves. Early artists included the choirs 

Discantvs and the Hogan Ensemble, but also 

the pianist Jonathan Powell, playing new 
music by British composer John White, and a 

disc of music by Rob Keeley, performed by the 

Fidelio Trio and flautist Rowland Sutherland. 

Convivium runs on an artist-led footing, 

with most projects beginning when an artist, 

group or composer approaches Green with 

an idea for a project. Green then sees his role 

as an experienced guiding hand, discerning 

what the artist is looking to achieve with a 

recording and advising them accordingly – 

and robustly if necessary: ‘What your client 

tells you they want, might not be what they 

actually need. You have to be honest with 

them. For example, some composers might 

say, “I want to record this so that I can be 
famous and it’ll be on Classic FM”, but what 

they actually need in the short term is for 

their music to be published and performed; 

this is more important than their being 
played on radio.’

Sometimes, the advice to artists can be 

that there is no mileage in a commercial 

Launching a record label at the start of what has proved 

an economically unstable decade was a risk – but 

Convivium Records has weathered the storms. Founder 

and managing director Adrian Green talks to Helen Cocks

  George Richford conducts Romsey Abbey Choir as 

they record The Tudor Choir Book vol.2 [CR040]
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CHOIRS & CONDUCTORS
Step into the world of pioneering and well-established 
choirs to gain insight into what motivates singers and 
their conductors.

ORGAN PROFILES
The nuts and bolts (literally) of building new organs  
and restoring historic instruments, all illustrated with 
lavish photography.

COMPOSERS & REPERTOIRE
Hear from leading composers and deepen your  
musical knowledge with surveys of important works  
in the canon.

NEW MUSIC
Download and perform six new works each year, specially 
commissioned by Choir & Organ from young composers.

REVIEWS
Discover the best new releases with our expanded 
reviews section, featuring more sheet music and 
recordings of choral, organ and harpsichord music.
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KEY FACTS

20k
OVER 15,000 
FOLLOWERS
across our print, digital 
and online platforms 
worldwide

66%
of respondents identify  
as professional or  
semi-professional 
musicians

13 performances
the average number attended each year

4 recordings
the average number 
purchased each month

MAGAZINE & DIGITAL EDITION
Combined readership  5,000

135,000 music students can access the magazine via 
libraries that subscribe, including the Juilliard School, 
Harvard University and London’s Royal Academy 
of Music.

WEBSITE, NEWSLETTER & SOCIAL
JANUARY 2024
Monthly page views 4,000
Monthly users 2,000
E-newsletter recipients 2,200
Facebook 3,100
Twitter 4,000

READERSHIP PROFILE
• Three quarters of our readers are based in the UK
• Overseas readership includes 20% in North 

America and 5% in 
Europe

• 77% Male
• Average age 52

LOYALTY & 
ENGAGEMENT
• 56% of Choir & 

Organ readers have 
subscribed for  
3+ years

PERFORMING & TEACHING
• 66% of readers identify as professional or  

semi-professional musicians, of whom:
■ 86% are organists
■ 65% are choral directors
■ 35% are singers
■ 22% are composers

• One in four readers teaches music, with an 
average of 13 students

• 86% of readers spend an average of £145 on sheet 
music annually

LIVE MUSIC & TRAVEL
• The average Choir & Organ reader attends 13 live 

classical music performances per year

• 56% of readers attend more than 
10 performances per year

• 44% travel abroad at least once per year to attend 
a classical music event

• 72% are interested in holidays oriented around 
classical music

LISTENING HABITS
• The average C&O reader purchases four 

recordings per month (CD, DVD, SACD, digital)

• 27% of readers pay to use a music streaming 
service
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Two small faces appear on a Zoom call from Tokyo. The children have crept into the room to give a little bashful wave while their father, the conductor, composer and conductor Masato Suzuki, talks about the home life of Johann Sebastian Bach. Immediately, parallels appear: Suzuki trying to work with interjections from his offspring, and Bach, under pressure to produce yet more music for Leipzig, no doubt constantly interrupted, too.

Of course, Bach had to contend with the needs of 20 children. No wonder he was known to be on a short fuse. Suzuki seems far from that, a devoted parent and supremely talented musician with fond memories of his own upbringing, playing piano and harpsichord under the watchful eye of his eminent father, Masaaki Suzuki, founder and music director of the prestigious Bach Collegium Japan. And here he is, also on the Zoom call, a smiling, benign presence, ready to discuss a crowning 

Eternal museFather and son Masaaki and Masato Suzuki reflect on their relationship, the beginnings of Bach Collegium Japan and their prolific recording history. By Stephen Pritchard

K.MIURA
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Sponsored articles
Choir & Organ extends the opportunity for leading 
organisations to provide sponsored content for both 
the magazine and website. Whether it’s a festival, 
concert, competition or new product, our editorial 
team can produce the content you need to help put 
you in the spotlight. 

Website and e-marketing
www.gramophone.co.uk/choir-and-organ offers 
a wide range of news, reviews and listings plus 
composer profiles and organ features. It’s the perfect 
place to enhance your visibility through digital 
advertising or taking advantage of our sponsored 
content options – including featured articles, 
sponsored stories and hosted videos. Advertorial 
slots and banner advertising are also available in our 
monthly e-newsletter, which reaches 2,000+ followers. 

Social media promotions
With a following of over 7,000, Choir & Organ’s social 
media pages provide an ideal platform for engaging 
discussion and debate. Gain extra traction for your print 
or digital campaign with a series of social media posts. 

Reprints 
Our team of editorial staff and designers can compile 
new or existing materials to create high quality 
brochures and promotional material for your event 
or product. Please get in touch with our commercial 
team to discuss this opportunity further. 

Strategic partnerships 
Choir & Organ has a long list of strategic partnerships 
over the years, including St John’s College, Cambridge, 
the Association of British Choral Directors, BBC 
Singers, Voces8, National Youth Choirs of Great 
Britain, Royal College of Organists, St Albans 
International Organ Festival, Three Choirs Festival, 
Canadian International Organ Competition, 
Orgelfestival Holland, St Paul’s Cathedral and 
Salisbury Cathedral. These offer mutual benefits in 
terms of promotional opportunities and member/ 
subscriber add-ons. For more information about how 
your organisation can become a strategic partner, 
please contact one of our commercial team.

WE CAN SOLVE YOUR CHALLENGES
Choir & Organ is the only independent magazine serving both the organ and choral worlds. 
Our balanced coverage includes extensive features and reviews, news, opinion, listings and 
reader offers, making Choir & Organ the go-to publication for organists and organ builders, 
choral conductors and singers, composers and enthusiasts. With a dedicated following of 
over 15,000 across our print, digital and social media platforms, Choir & Organ is the ideal 
vehicle to enhance your brand’s visibility and reach. Our dedicated commercial team takes a 
consultative approach to ensure you get the best media package for you and your business.

OTHER MUSIC TITLES
We publish a wide range of music magazines including 
Gramophone, International Piano and Opera Now plus Jazzwise, 
Songlines, and Musicals. If you are keen to reach an enhanced 
audience by advertising in more than one publication alongside 
International Piano, please ask for details.
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exemplifying Poston’s principles – for instance, John Rutter’s All The Stars Looked Down, written in memory of Stephen Cleobury, and Philip Stopford’s deservedly popular Lully, Lulla, Lullay. Fine singing here, with a few favourites popped in to hum along to while basting the turkey.Years before his project with Poston, Vaughan Williams joined folk song collector Ella Mary Leather in saving traditional Herefordshire carols before they disappeared from collective memory, publishing a set of 12 (in solo and SATB versions) in 1920. Because their texts are frequently robustly bucolic rather than strictly religious, they have not always found their way into church carol services, which is a bit of a loss, as they have an immediate melodic directness. Albion Records revived them in 2011, recording the solo voice and piano versions with Derek Welton and Iain Burnside [On Christmas Day ALBCD013] and has now reissued them alongside newly-recorded SATB versions from the Chapel Choir of the Royal Hospital Chelsea, under William Vann. Carols from Herefordshire [Albion ALBCD064] is beautifully sung and represents an important addition to the catalogue as most of the choral versions have never been recorded before.
More carols from Herefordshire feature on a second release from Royal Hospital, Chelsea – A Christmas Fantasia [Albion ALBCD063], with bass Ashley Riches as soloist in Vaughan Williams’ Fantasia. This attractive collection includes sophisticated and rarely-heard carols by RVW and his friends and former students – Rebecca Clarke, Cecil Armstrong Gibbs, Gerald Finzi, John Ireland, Herbert Howells and Elizabeth Maconchy. Vann includes his own setting of a poem by Ivor Gurney. This is essential listening for devotees of English music.

If you favour music solely for upper voices, try Welcome Yule: A Chorister’s Christmas [Regent REGCD587] recorded by the Choristers and Schola of St Patrick’s Cathedral, Dublin (incidentally, one of the few places in the world still singing a daily Matins). Stuart Nicholson directs the young boy and girl choristers and a schola of senior girls in some familiar carols and two larger works: William Mathias’ extended sequence Salvator Mundi and John Rutter’s Dancing Day. And there’s also an attractive arrangement of The Wexford Carol by Alice Parker.Singing sisters Sophie and Mary Bevan have established themselves among Britain’s leading opera and oratorio soloists and, as you might expect, come from a very musical family – but who knew there were 14 of them? That’s almost a choral society. Listen to them on Christmas with the Bevan Family Consort [Signum SIGCD909]. This is classy unaccompanied singing, with some very attractive arrangements and transcriptions by Francis Bevan, including some welcome Palestrina alongside works by, among others, John Joubert, 
Ireland and Imogen Holst. Graham Ross directs. 
One to play while decorating the tree.

And finally, if you cannot resist a 
greatest-hits compilation, look no 
further than Christmas at Ripon 
Cathedral [Priory PRCD1250]. Every 
conceivable favourite is crammed 
into this impressively sung 20-item 
programme, directed by Ronny Krippner. 
A jolly one for Christmas Day. Happy 
listening!
STEPHEN PRITCHARD

CONCERTS • KEYBOARD CDS • CHORAL CDS • DVDS • ORGAN MUSIC • CHORAL MUSIC • BOOKS
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alongside works by, among others, John Joubert, 
Ireland and Imogen Holst. Graham Ross directs. 

Christmas selection
It’s time for our annual plunge into Santa’s sack of new Christmas releases to find the best to recommend to readers this year. We’ve tried to avoid the usual carol compilations and search for those with something new to say, with a few traditional favourites tucked in between.

Christmas seems to have come particularly early to Oxford, with three new recordings from university choral foundations, no doubt made as the sun shone outside. If you find the whole Christmas-carol-with-mince-pie-and glass-of-sherry thing just too smothered in brandy butter for your taste and are searching for a truly new, sincere musical interpretation of the season, then Gabriel Jackson: The Christmas Story [Delphian DCD34331] is for you.
The Choir and Girl Choristers of Merton College, Oxford, and Oxford Contemporary Sinfonia, directed by Benjamin Nicholas, bring this scholarly work to life. It’s not singalong stuff; indeed it’s quite chewy at times, but it is excitingly modern and deeply sincere. And it’s rooted 

in the college. The new Dean of Lincoln, the Very Rev Dr Simon Jones, was chaplain at Merton and compiled the libretto, using the King James Version of the Bible, part of which was translated at Merton, and he includes specially commissioned poems by two contemporary Merton poets, Penny Boxall and Mary Anne Clark. Don’t peel the sprouts to this one, but sit down and absorb its many moments of beauty.
If Christmas wouldn’t be Christmas without the sound of boys’ voices then A Lullaby Carol: Christmas at Christ Church [Avie AV2721] is an excellent choice. Presenting a mixture of traditional and contemporary works, the Choir of Christ Church Cathedral, Oxford, under Steven Grahl, naturally selects several by college alumni, including William Walton and Peter Warlock, and former organists Simon Preston and Stephen Darlington. Piers Connor Kennedy, a former lay clerk at Christ Church, contributes three extremely attractive works: little tree uses an excerpt from E E Cummings’ poem of the same name, while A Spotless Rose blooms with rich harmony, responding to the 14th-century ‘Es ist ein Ros entsprungen’. His Epiphany is a setting of metaphysical poet Henry Vaughan’s ‘Awake, glad heart! Get up and sing!’ The choir responds with gusto.

Meanwhile, St John’s College, Oxford has been busy getting in ahead of the 60th anniversary next year of Elizabeth Poston’s Penguin Book of Carols, a volume originally compiled with Ralph Vaughan Williams. David Bannister directs the choir in News of Great Joy [Resonus RES10348], a high-quality survey of pieces associated with the two composers and the works they edited, alongside newer examples 

‘A few favourites popped in to hum 
along to while basting the turkey’
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Leah Broad meets one of the UK’s most celebrated choral composers as they champion 

self-expression, activism and identity
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The composer Kerry Andrew is 
alarmingly multi-talented. BBC 
Radio 3 described them as ‘a 

creative force of nature’ – the kind of 
phrase that often feels like an exaggeration, 
but in Andrew’s case seems to fit. Not 
only is Andrew a multi-award-winning 
composer with commissions coming 
from organisations including the London 
Sinfonietta, National Youth Choir, and 
the Hilliard Ensemble, but they are also 
a critically acclaimed author, writing 
stunningly atmospheric novels, poems, 
and short stories that have been twice 
shortlisted for the BBC National Short 
Story award. They co-founded the award-
winning a cappella Juice Vocal Ensemble, 

commissioning and performing work by 
composers such as Mica Levi and Anna 
Meredith, which has in turn influenced 
Andrew’s own composition. Oh, and then 
they also perform and produce folk music 
in their guise as You Are Wolf, with three 
albums to their name so far, and counting.

Andrew sees all of the work they do as 
interconnected, music and words feeding 
off one another. The majority of their 
compositional work has, so far, been 
focused on vocal and choral music, and 
it’s predominantly the presence of words 
that draws Andrew to writing for voice. 
‘Words are my first love, and the first thing 
I remember creating was a story, not a song. 
Words came first. So long as the words are 

right, everything else, for me at least, usually 
follows quite quickly’, they tell me. They 
started composing in school, with a short 
blues about their football team, the Wycombe 
Wanderers (based largely on ‘how crap they 
were’). But it was while studying music at 
the University of York that Andrew turned 
to composition more seriously, exploring 
the space between pop and classical that led, 
naturally, to song. Sparse texts with ‘simple, 
strong imagery and messages’ are most 
attractive, Andrew says – they enjoy using 
‘words that feel nice in the mouth’, that allow 
you ‘to explore the sounds of the words and 
pull them apart a little bit.’ In Lullaby for the 
Witching Hour, originally written for Juice 
Ensemble, words are broken down into 

Kerry Andrew
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In April I was privileged to fly to Chicago, meet John-Paul Buzard, and spend the next few days playing his company’s organs, discussing recent and current projects, and exploring every corner of the capacious Buzard workshops and storage facility. Not least among the delights was a drive in J-P’s immaculately restored 1931 Ford Model A coupé. In the Ford we drove from the Buzards’ beautiful Urbana house to an enormous warehouse nearby in which a large and famous British organ is stored, pending restoration and installation. More on that in due course.The instrument which set the Buzard style, in tonal architecture and console style (their Op 7, from 1991) is to be found in the 

Episcopal Chapel of St John the Divine in Champaign, at the heart of the University of Illinois. Buzard’s wife of 44 years, Linda, is organist & choirmaster here. The instrument dominates the west end of the chapel in a majestic but well-proportioned oak case over the west door, the choir seated on the chapel floor beneath, near the console. Buzard writes about this organ: ‘The Chapel’s solid Anglican choral programme, the rich hymnody, and daily cathedral-style liturgics demanded an organ of some substance; requiring a wide variety of tone colours at unison pitch, complete development of the various choruses, and characteristic reed stops for the English Swell, a profound Pedal, and high-volume 

solo effects. Although inspired by the great instrument at King’s College, Cambridge, this is not an “English organ”. The instrument exhibits classic tonal design, but is voiced with a Romantic cast.’
This was the first of the company’s organs I played; I was immediately impressed with the richness and beauty of the voicing, the notable sonority certainly having much more in common with the Anglican liturgical organ than with the more slender scales, clarity and snappy reeds of the ‘American Classic’ style which otherwise is still fairly dominant in North American organs. 

Like the tonal style of this instrument, there is an element found in the new Buzard organs I 

Paul Hale visits John-Paul Buzard Pipe Organ Builders in Illinois. PHOTOS COURTESY OF THE AUTHOR

Work in progress
  Members of the Buzard team repair Walker pipes from the London City Temple organ, to be installed in St James Cathedral, Chicago
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Singing in solidarity 

It feels strange to talk about a corner of 
UK classical music that finds itself in rude 
health in 2024, but, if you’re involved in 

chamber-sized, professional, secular choral 
music, it is hard to think of a time where the 
artform has felt more exciting, or where the 
standard has been so consistently high. And, in 
a country which already has a surfeit of world-

renowned groups, a younger generation of 
choirs seem determined to do something a bit 
different with the form.

When choral director George Parris 
highlighted some of those groups on X a few 
months ago, he chose Echo Vocal Ensemble 
(who had just made their Wigmore Hall debut 
ahead of their first record Innocence, in music 

from Palestrina and Clemens non Papa to 
Shivani Rattan and Meredith Monk), Sansara 
(off the back of their Morton Feldman-themed 
tour with Manchester Collective) and his 
own group The Carice Singers, who had 
recently performed a memorial concert for 
Kaija Saariaho to mark the first anniversary 
of her death.

Since its genesis in 2013, Sansara has been pushing the boundaries of traditional choral music 

by addressing timely social issues, fostering creative health, and engaging in groundbreaking 

projects that resonate with modern audiences. By Hugh Morris
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MATTHEW JOHNSON
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BROADENING THE CANON

A new regular feature from Leah Broad looks into the choral music of underrepresented 

composers, beginning with the complex political world of Avril Coleridge-Taylor

  Avril Coleridge-Taylor (1903-1998)
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When Avril Coleridge-Taylor 

arrived in Johannesburg in 1952, 

she was overwhelmed by how 

different from London the city sounded. ‘The 

busy streets’, she observed, ‘are ever filled with 

musical sounds,’ from the trilling of canaries 

to the lilt of accordions accompanying 

groups of singers sitting outside shops – quite 

different, she felt, from the ‘raucous voices’ 

that dominated ‘English cities and towns’. 

Most of all, though, she was drawn to the 

choirs that she heard there, where ‘full rich 

voices rise in glorious harmony, ringing with 

superb beauty of tone, intense with emotion.’

This visit to South Africa would be a 

pivotal point for Coleridge-Taylor’s career, 

and for her attitude towards choral music. 

Partly, she had moved from England to 

escape the prejudices against women 

musicians that she had experienced 

there. The BBC routinely rejected her for 

conducting opportunities, and she was used 

to her gender marking her as extraordinary 

in musical circles. When she became the 

first woman to conduct on the bandstand at 

London’s Hyde Park in 1938, one perplexed 

reviewer reported that ‘I was astonished to 

see a woman conducting the orchestra. I 

couldn’t believe it at first, but a kindly official 

explained to me that I had passed by on an 

historic occasion.’ 
At first, it seemed as though South Africa 

was far more accepting of the idea of a woman 

being a musical creator and leader. Within 

weeks of arriving, she had engagements 

booked with orchestras across the country, 

including the high-profile South African 

Broadcasting Corporation Orchestra, and the 

municipal orchestras of both Cape Town and 

Avril Coleridge-Taylor
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